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Gorillaz seems to have gone from small 
indie band to huge supergroup. It’s as if the 
Arct had stayed together and turned into 
the Beach Boys. 


We ee it this w Gorillaz 
shouldn't be denied any of the affectations 
of genuine rock st ist because they're 
cartoons, They've been very suc 


now they have more money and they can 


make bigger, more grandiose vide 


The paradox is that by being completely 
artificial, Gorillaz is a lot less artificial than a 
boy band or any of these other constructed 
entities we're all used to 
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bands will come out and do the same thing. 
And then hopefully there will be so many of 
us that people will ask themselves, What in 
the world is going on here? We're buying 
magazines full of cartoons! 


You redesigned the characters for Demon 
Days. You can actually see a progression. 
ALBARN: That was important because 

the characters were dated. They needed 
updating. 

HEWLETT: The idea was to break some of 
the rules of animation. You know, cartoon 
characters aren't really supposed to change 
over time. 

ALBARN: The alternative would have been 
to add Scrappy-Doo to the band. 
HEWLETT: Ah, that would have been great! 
But my version of Scrappy-Doo would be 
really annoying. Way more annoying than 
the real Scrappy-Doo ever was, and he 
would sing just like the Chipmunks. 


You're paying homage through imagery 
from lots of different cultures. 

ALBARN: Yes. | came back with lots of 
inspiration from Mongolia. There was one: 
moment in particular that inspired some 

of the darker elements of Demon Days. | 
bought lots of old Betty Boop cartoons with 


really bad, aggressive Chinese overdubs and: 


watched them with my daughter on a train. 
traveling through Northern China. The ares. 
is utterly destroyed by all the farming - 
there was a 200-mile stretch where all the 
trees were dead. The scene felt totally 
apocalyptic. 

HEWLETT: | took a lot of influences from 
Studio Ghibli, which is the Japanese 
animation studio that made Spirited Away 
and Castle in the Sky. They're like the 
Japanese version of Disney — but without 
all the schmaltz. They make beautiful films. 
that are also a bit dark, which is how | want 
Gorillaz animation to turn out. Another 
influence was the knockoff art that you see. 
in Mexico. They've got such an eye for color: 
and design there. | love it. 

ALBARN: South America really embraced 
us last time. | went to one of the open-air 
markets, and there were loads of paintings 
of the Gorillaz characters for sale. It was 
really cool. 


Sure, because you knew you'd made it ther: 
It’s like you knew The Simpsons had made. 
it when you saw all that knockoff Bart stuff. 
HEWLETT: Yeah, there were paintings of 
Murdoc as Wolverine right there along with 
Homer Simpson as King Kong. The fake 
merchandise we saw on that tour was better. 
than our own stuff. We went out and bought 
a bunch of it. 


You also seem inspired by horror movie 
imagery. Why are there so many zombies 
in your videos? 
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ALBARN: Well, because everybody on TV's 
a fucking zombie, right? | mean, watch a 
50 Cent video where he's in the middle of a 
club, and he’s just surrounded by zombies. 
The Gorillaz cartoons seem more real to me 
than the actual people on TV. Because at 
least you know that there’s some intelli- 
gence behind the cartoons, and there's a 
lot of work that’s gone into it, so it can’t all 
be just a lie. 

HEWLETT: Yeah, I’m much more:at home 


with Daffy Duck than | am with a real 
person. But the whole zombie thing is 

an obsession of mine. | love zombie films. 
Once, | looked out the window where | work 
and realized that everybody was walking 
around in circles with their mobile phones 
attached to their heads — it reminded me of 
that scene from Dawn of the Dead in the car 
lot. That was a big inspiration. 

ALBARN: These are the seeds of the future, 
aren’t they? You need to.identify them. #-s:s 
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asteroids in Armageddon? Or Batman and 
Robin, the Dukes of Hazzard, and Vin Diesel 
on the same raceway In Cannonball Run? 


They're action 


figures, modded and stop- } 
motion animated in Cartoon Network's 
weekly laff riot Robot Chicken. Here's how | 
creators Seth Green and Matthew Senreich 
puree TV history. - Ted Greenwald | 
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